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allidon is an area of great antiquity. Nearby, there

are remains of Neolithic and Bronze Age barrows

and house platforms near the church attest to a
sizeable medieval settlement. As industry in the form
of quarrying limestone took the place of agriculture the
population decreased considerably.

The church was a parochial chapel in the parish of Brad-
borne. Whilst Ballidon is mentioned in Domesday Book
(1086) there is no mention of a church, but this is not
uncommon and cannot be taken as evidence that there
wasn’t a church here.

The present building dates from shortly afterwards,
¢.1100, with the south doorway being a good example of
simple Romanesque architecture. There was once a north
door as well, but this is now only visible externally. The
plan of the church is simple: a nave, chancel and vestry.
It is constructed of local limestone rubble with gritstone
dressings. Its massive plinth foundation is clearly visible
outside at the northwest corner.

In 1205 the church at Bradborne, with its parochial
chapels including Ballidon, was given to Dunstable
Priory in Bedfordshire; Ballidon is mentioned in several
of their documents. In 1287 some of the Priory lands
here were being illegally farmed by the locals. In 1547 a
record of church goods was compiled, showing that the
church was well equipped for divine service. However,
the most amusing record dates from a hundred years later
when William Alsop was dismissed as a clergyman for
conducting illegal marriages here!

The church has been significantly remodelled on two
occasions - firstly in 1822 and again in 1882.
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Interior

The font is the most important object in the church. It
dates from the fourteenth century and has interesting
carvings. Strangely a lot of the designs are upside down.
The bowl of the font obviously doesn’t belong to the
darker coloured stem, although they are of similar date.

Facing east is a naive depiction of a man with a book.
On the north side is a relief of shears whilst the most
interesting carving
is on the west side
depicting a sexual-
ised woman. These
images are relatively
common in medieval
churches and this
one, being located
on the font, may
be associated with
childbirth.
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Above the font is a fireplace high in the
wall. This shows that there must have
once been a gallery across the west end.
Local tradition tells that this was used
by visiting clergy for overnight accom-
modation. The nave roof is entirely
Victorian, as is the brick floor laid in
herringbone pattern.

Bar e -

In the 1851 Census of Religious
Worship, Ballidon church had seats for
72 people. Most were rented with just
8 being free. A service was only held
once a fortnight in the evening and the
average attendance was between 20
and 35. The present open benches date
from 1882.
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The impressive chancel arch, in twelfth
century style, is too smooth to be
original but may have been recut as
part of the 1882 restoration. To either
side are the Ten Commandments and
Lord’s Prayer, on glazed tiles. The altar
on the north side of the chancel arch has a reredos made
up of four naively painted tiles showing scenes from the
Life of Christ. In the panel depicting the Adoration of
the Magi one of the magi has a block of stone on his robe
whilst on the Burial of Christ tile Our Lord has no neck!

The panelling in the chancel dates from the 1882 restora-
tion and incorporates a central arch in Romanesque style.
There is another small painted tile set into this, depicting
the Crucifixion. It hides an aumbry, or cupboard, where
liturgical items could be stored. It is worth opening the
cupboard to see the garish reds and greens inside!

Stained glass in the east window is by the London designer
Charles Eamer Kempe. It depicts the appearance of Christ
to Mary Magdalene and was installed in 1894. The chancel
roof retains some medieval timbers in its construction.

To the north of the chancel is a small choir vestry with a
rail for hanging the robes. Leading off it is a small clergy
vestry complete with fireplace and originally with an
exterior door.

Text: John Vigar. Photography: Cameron Newham
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Who are the Friends?

The Friends love unloved churches. Without us, they would
be torn down, sold as houses, or abandoned. Since 1957 we
have campaigned for redundant churches to be preserved, as
“sermons in stone”.

In Wales our work is funded by Cadw and the Church in
Wales. But in England we rely on the generosity of donors
and members.

What do we do?

We preserve these churches for the local community and
visitors to enjoy. We make them wind and water-tight, put
back roofs and windows, repair drainpipes and stonework.
And we make sure they are open, or have nearby friendly
guardians to keep an eye on them. Friendless no more!
Please, will you join in and help us?

Maintaining and repairing them is a huge challenge. We rely
on the generosity of people like you...

Join

Go online to friendsoftriendlesschurches.org.uk.

With membership you receive three newsletters per year,
full of information about conservation projects, talks,
meetings, books; and the annual Transactions.

Donate

Send a cheque, payable to ‘Friends of Friendless Churches’
to FoFC, St Ann’s Vestry Hall, 2 Church Entry, London
EC4V 5HB. Or go to our website.

We take great pride in spending only small amounts on admin.

. Donations go directly towards saving and repairing churches.
Not far from Ballidon A legacy could make an even greater difference.

Do speak to the Director on 020 7236 3934. C h urc h 0 f Al l S a l n tS

friendsoffriendlesschurches.org.uk
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St John the Baptist, Matlock Bath
Dismayed by the ‘low churchmanship’

of the nearby parish church, Mrs Louisa
Harris decided to erect her own private
chapel, and assembled a glittering array of
Arts & Crafts artists to execute it.

(contact office for keyholder).
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